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WauwglwoR

't Wier bradig, en de spiramants
Bedroorden slendig in het zwiets:
Hoe klarm waren de ooiefants,

Bij 't bluifen der beriets.

Pas op de Wauwelwok, mijn kind!
Zo scherp getand, van klauw zo wreed.
Zorg dat Tsjoep-Tsjoep je nimmer vindt

Vermijd de Barbeleet.

Hij nam zijn gnijpend zwaard ter hand:
Lang zocht hij naar den aarts-schavoest
Maar nam toen rust in lommers lust

Op een tumtumboomknoest.

En toen hij zat in diep gedenk,
Kwam Wauwelwok met vlammend oog,
Dwars coor het bos met zwalpse zwenk,

Sluw borbelend wijl hij vloog.

Eén, twee! Hup twee. En door en door
Ging kler de kling toen krissekruis.
Hij sloeg hem dood en blodd'rig rood

Bracht hij het tronie thuis.

Hebt gij versnaggeld Wauwelwok?
Kom aan mijn hart, o jokkejeugd!
O, heerlijkheid, fantabeltijd!

Hij knorkelde van vreugd.

't Wier bradig, en de spiramants
Bedroorden slendig in het zwiets:
Hoe klarm waren de ooiefants,

Bij 't bluifen der beriets.
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1. Jntroduction

Jabberwocky has caught many readers in its fascinating claws. Among
its victims there were inevitably some old crabs who tried to translate
the poem into Latin. This is onlv natural, since tradition has it that
Latin literature startec with a translation, and moreover both Jabber-
wocky and the Latin tongue seem to have expired. In this paper I shall
try to examine what these snicker-snackers have left of Jabberwocky.
i As far as I know, five Latin translations of Jabberwocky have been
published: the oldest was done by Augustus A. Vansittart of Trinity
College, in March 1872, a few months after the appearance of Through
the Looking-Glass. It was printed some years later for private circu-
lation and can be found in one of the rare copies of Collingwood's Life
and Letters (pp. 144-145).

Then, before 1899 (when it appeared in the Lewis Carroll Picture
Book), Carroll's uncle Hassard Dodgson rendered Jabberwocky in Latin.

The third translation is only known to me from a reference in The
Lewis Carroll Handbook, which states that H.D. Watson published it in
1937 in More English Rhymes with Latin Renderings. One year earlier Mr.
Watson had already translated The Snark into Latin Elegiacs, prefaced
by the famous classical scholar Gilbert Murray.

The two most recent versions are those in H.D. Carruthers' transla-
tion of Through the Looking-Glass, Aliciae per Speculum Transitus
(London, 1966), one in the text, and an alternative translation as an

appendix to the book. Carruthers' translations (for he has also done
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a Latin translation of Alice in Wonderland) have received almost un-
limited praise. Personally, I agree with the one reviewer who ventured
to say: 'this kind of Latin makes me nervous'. Grammatically, the
translations are irreproachable, and it is obvious that much time and
ingenuity have been spent in rendering the jokes and #uns, generally
with success. But the text as a whole is slow and clumsy: verbs and
pronouns which can be omitted in Latin abound, constructions follow
English rather than Latin syntax. In short, as the same reviewer
states, it reads and looks like a translation (unlike, for instance,
Winny ille Pu): the Latin, I would say, is like treacle rather than
having its natural, Snarklike crispness. However, these defects mani-
fest themselves least in Carruthers' renderings of the poens.

I cannot refrain, Looking-Glass-wise, from drawing my conclusion
before collecting arguments: in my opinion Vansittart's translation is,
on the whole, the most satisfying. Then comes Carruthers' Alternative
Translation (C2), followed by his first (Cl), or perhaps the other way
round. I might as well say that everybody has won, and all must have
prizes, but, being short of comfits, I cannot. But the fact that Uncle
Hassard's version comes at the dry tail of this list cannot be con-

cealed.

9 Does the Jabberwock [ive?

Classical Latin verse does not rhyme, but is characterized by metre.
The choice of metre is influenced by the tone of the poetry involved.
In this case all three of the translators have opted for elegiacs, that
is to say a succession of hexametre and pentametre. This is indeed the
most natural metre for light verse in Latin. C2 offers a medieval al-
ternative: short rhyming lines. This is a success, both because the
rhyme is ingenious and because it forces Carruthers to be concise.

No translator commits any real 'howlers', but Uncle Hassard some-
times comes dangerously close to them. To mention some: uffishia con-
tains a sound unknown to Latin and virtually the same goes for
Bandersnatcham . When he translates 'as...he stood' with dum requiesce-
bat , he breaks the rule that dum is, with some exceptions which are
irrelevant here, always followed by a present tense. Ad brachia vent
for 'come to my arms' looks literal, but is not Latin. Vansittart does

one strange thing: he translates 'raths' by rathae , which looks like a
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feminine word. But the adjective with it assumes a masculine form:
profugt .

It is clear that the first translator is always at a disadvantage:
his successors can always take into account his attempts. Moreover,
Vansittart had not read The Snark, let alone Martin Gardner's Annota-
tions. His only support has been Humpty Dumpty. Carruthers, on the
other hand, could profit from the enormous increase of knowledge and
literature on Carroll and Jabberwocky. He strangely insists that the
| whole poem takes place in the present, for in his translation 'Tis
brillig, the toves do gyre, the borogoves are mimsy and the raths

outgribe. Is this supposed to imply that the Jabberwock lives?

3. Coesper erat

Since the first (and last) stanza is the best test of any translation
of Jabberwocky, I shall first examine the four versions of this stanza,
and then add some remarks about the rest. Hidden in the translations of
the first stanza is a kind of 'Rule Forty-Two!, which will turn out to

be decisive.




Here follows the first stanza four times, in chronological order:

vansittart, Dodgson, Carruthers 1 and Carruthers 2:

Coesper erat: tunc lubriciles ultravia circum
Urgebant gyros gimbiculosque tophi;
Maestenui visae borogovides ire meatu;

Et profugi gemitus exgrabulre rathae.

Hora aderat briligi. Nunc et Slytheia Tova
Plurima gyrabant gimbolitare vabo;
Et Borogovorum mimzebant undique formae,

Momi ferique omnes exgrabulre Rathi.

Hora coctava per protiniam teremeles
Limagiles teretant et quoque gyrirotant;
Sunt tenuiscopi macrilli; saepeque virci

Edomipali etiam vocibus eruditant.

Est brilgum: tovi slimicti
In vabo tererotitant;
Brogovi sunt macrescult,
4 Momi rasti strugitant.

. Cheap
To translate 'brillig'by briligi or brilgum is rather cheap. And
unfortunately it must be said that Uncle Hassard's imagination (or
knowledge of Latin) did not go much beyond this elementary procedure.
Thus 'slithy' becomes slytheia, 'toves' becomes Tova, 'borogoves'
becomes 'figures of Borogovi', complete with somewhat mysterious capi-
tals. This goes on and on. From the rest of the poem I instance
snicsnaccans for 'snicker-snack',galumphat for 'galumphing' and even
bemiscens (which is not a Latin word) for 'beamish' (which is English).
It may be added that one of the few words here which look like Latin,
gyrabant, 'whirled' is not found in classical Latin. But even if it
was formed in later Latin, it would not have been constructed with an
infinitive, gymbolitare, here. Exit Uncle Hassard without a gimble or
a thimble.

Both coctava and coesper are ingenious. As Humpty Dumpty says, it

is the time when you begin broiling things. Coctava is composed of
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coquere, to cook, and octava, the eigth hour of the day, which may be
four o'clock. Coesper is a combination of coena, meal, and vesper,
evening.

'Slithy', according to the same authority, means 'lithe and slimy'.
This is rendered by limagiles and by lubriciles: agilis and gracilis
translate 'lithe', and limus is 'slime', while lubricus is 'slippoery'.

A 'wabe', it will be remembered (...the slithy toves/ did gyre and
gimble in the wabe), is called like that because it goes a long way
before it and a long way behind it and a long way beyond it. Ultra

'way'. Protinam

(in Vansittart's translation) is 'beyond' and via
and protinus mean 'directly, straight on, forward'. It may be noted
that Carruthers disregards Carroll's own, earlier interpretation of
the stanza in Misch Masch in favour of Humpty Dumpty's: Carroll
explained 'slithy' as 'smooth and active' and 'wabe' as 'the side of
arhill'-

'Toves' are something like badgers and something like cork-screws.
This is brought out by teremeles, for terebrare means 'to make holes'
(it returns in teretant and tererotitant, an ingenious combination
with rotare 'to gyre') and a meles is a badger. We can hardly complain
that Carruthers has left out the lizards. He is also the only one to
translate 'borogoves', 'thin shabby-looking birds, like a live mop 3
tenuzs is 'thin' and scopa is 'moo'.

In Misch Masch Carroll explained 'mimsy' as unhappy. But Humpty
Dumpty rightly sees another portmanteau word in it: 'flimsy and
miserable'. This is what Vansittart's maestenui? says: maestus 1is
'miserable' and tenuis we have seen already. Macer, or its diminutives
macrillus and macresculus, has both connotations, flimsy and

miserable, but I miss, or fail to recognize, the portmanteau here.

5 Rue 42

The 'raths' are another triumph for Carruthers:

a kind of green

pig'. This is exactly vircus: viridis is 'green', and porcus is 'pig'.
'Mome' is probably 'from home' (for once Humpty Dumpty is not

certain). So is edomipali: e is 'from', domus is 'home', and palart

is 'to wander abroad'. And so is profugi, 'that flies from his home,

exiled'.

- e e, ~ e A e
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The translation of this word may well serve to illustrate a
difference and a preference (here comes Rule Forty-Two): Readers may
well be amazed that I do not award all prizes to Carruthers' ingenious
first translation, since it is the one which renders most hidden
meanings. The reason for this is that his Latin Jabberwocky does not
read as Latin poetry, while Vansittart's does. Profugus, for instance,
is a word which often occurs in Latin poetry, while edomipali does
not, for the simple reason that it does not exist. Nor does 'mome '
exist, will be the retort. And yet Jabberwocky is indisputably
English poetry, while Carruthers' cannot, I believe, be called Latin

poetry, for all its ingenuity.

Further on in the poem he employs other words which are unimpeacha-
ble Latin, but not poetic, words: the language of Latin poetry was an
artificial one; certain words or constructions could only be used in
spoken Latin, others were all right for prose, but not for voetry, or
vice versa. These rules are often very strict. Carruthers translates
'beware' as fac caveas, and 'my son' as fili mi. Cicero could have
written this to his son, but a poet could not. Vansittart's fuge,

.sanguis meus, on the other hand, is an almost literal guotation
from Vergil. Carruthers employs Ztidem, 'also', (which he smuggles
into the text, but this is not the worst). No Latin poet after, say
50 BC, did employ this word. 'Hast thou slain' becomes offerre necem

quivisti, 'could you give death'. But necem offerre is a tyvically

prosaic expression ( whereas its opposite, neci dare, 'to give to
death', is very poetic). And queo, 'I can', is extremely rare in
poetry. Vansittart's complete change, victor,...spoliis insignis

opimis, which literally means 'vanquisher, conspicious by your rich
spoils' (a religious expression) has all the flavour of the grandeur
that was Rome, or rather reeks of the blood spilt for this myth.
Vansittart's text is full of these fine Latin expressions: 'jaws and
claws' becomes recurvis unguibus (with a convincing enjambment)...
avidis dentibus, 'curved claws and greedy teeth'. This is not what the
original says, and Collingwood, incidentally, is completely wrong in

calling this a faithful translation.

0]10.010.010]6010.010]10.0,016010160]01619.0.6161¢



It may be objected that this is light verse, and that Vansittart
overdoes it with his high-flown style. This is not exactly true, for
Jabberwocky is, after all, venerable Anglo-Saxon poetry. It may,
more rightly, be objected that this rigid conception of mine about
what is Latin poetry and what is not, blocks every development. After
all, why should we mummify Latin poetry? That is true, but I oprefer
developments to consist of combining rather than of breaking the old
rules. Those disagreeing with me are invited for a game of croquet

with me as the Queen of Hearts.

6. Jabrocchius

Let us conclude by looking at a few other expressions: the monster
itself, for instance, is called Gaberbocchus by Uncle Hassard, who,
for once, has had the greatest success of all translators, for the
name lives on in the Gaberbocchus Press. C2's Gabrobocchus 1is a
variation on this. But Vansittart's Iabrocchius sounds more Latin to
me. Cl coins Taetriferox, taeter and ferox both meaning 'horrendous'.
The 'Jubjub bird' is, predictably, Jubbubbus in Dodgson, Jubiuba in C2
and orbiiubata avis in Cl. This means either 'bird with round crest'
or 'bird without crest, - neck-feathers'. Vansittart has Ububa, which
reminds of Latin bubo, a kind of owl which was a bird of ill omen,
and upupa, 'hoopoe'.

The 'Bandersnatch' is sZlvirapus in Cl; silva means 'wood' and
rapere is 'to snatch'. C2 makes it an unguimanus , a 'clawhand', allu-
ding to anguimanus, 'snakehand',6 a poetic equivalent for 'elephant'.
Vansittart beautifully turns it into a Foedarpax. Foedus is a 'treaty,
confederacy', while a 'bander' is a confederate; arpax is related to
Latin .zapax and Greek harpazo, 'to snatch'. A Grecism is the summit
of poetic expression in Latin poetry.

For 'galumph' Carruthers could draw on Gardner and the OED; he
translates it as cursiovans (1) and citumphans (2). Triumphare and
ovare both mean 'to triumph', and cursus is 'to galloo', while e¢ito
is 'quickly'.

Vansittart nas one thing which is his own invention: for 'uffish'
he makes egnis, explaining that segnieg is 'muffish', so egnis is
‘uffish'. Likewise, whiffling' is susuffrus because 'whistling' is

susurrus. The explanations may be Collingwood's, but they seem to do

oy -~ L T S S S S S S N S S Y
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justice to Vansittart's imagination. Carruthers translates 'uffish' as
subarvia (1) or subtectim (2), something like 'furtively'. Here I do
not follow him, especially if he tries to render Carroll's own expla-
nation (in Gardner) that it is 'a state of mind when the voice is
gruffish, the manner roughish and the temper huffish'. His translation
of 'whiffling' also seems to disregard Gardner's annotations: it is
sprinzit (C2), a word I do not know, but which sounds all right; or
blaterans argutat 'prated and babbled' (Cl). The first word is also
used for the sounds of, surprisingly enough, rams and camels. A new
interpretation of the Jabberwock?

There is one last point to make: Who do I like C2 sO much? Mainly
because I do not know much of medieval Latin; so, like some Carrollian
scholars argue, 'anything goes'. Secondly because it has a nice steady
beat, which is certain to drum the Jabberwock out of town. Listen to
Tt s Tum semel, bis et Zterum

Vorpale ferrum pupugtit

Necati caput exanimum

Citumphans retro rettulit.
'Then, once and twice and again, he slashed with his "voroal blade"
('vorpal', incidentally, is vorpalis for all three translators); and
the dead head of the slain (monster) he brought back galumphing'.
Thirdly, because it sounds real (Rule 42), like one of the Carmina

Burana.

U
7 fast question
My last question is 'why is a translation like a rattle?'. Answer:
"Because it is a bone of contention between Languagedee and Language-
dum and ends up broken". Let us grant that one rendering seems to
tend too much to Englishdum (Carruthers') and the other too much to
Latindee (Vansittart's); and the third one may even have been to
fragile to last (Uncle Hassard's). When all is said and done, they all
have something skilful: most readers, including myself, are unable to
compose a Latin translation even half as good as Uncle Hassard's, let
alone one five times as clever as it. And their noise makes us aware
of the fact that Latin is not as dead as a dodo. And does that imply
that the Jabberwo...
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", ,.Alice's dream-world is a grown-up nightmare. Fleeing something
inevitable, her longing (not to live), she encapsulates herself in
a regressive dream; a dreamed duplicate of herself, she sees her-
self.wanderinq in miniature through the labyrinths of her inner
confusion, following the trail of her associations..... i

"Alice lives like a dream within a dream, trying to forget her-
self. Underneath the surface of a bizarre wit, a poisoned idyll

is hidden: the other side of 'Alice'. This interpretation by the
RO theater differs considerably from the traditional views on

Carroll's-"Alice's'."

Partial fist of Performances i 1082

)
19.03 - 04.04 Rotterdam 30.04 - 01.05 Amsterdam

06.04 - Hilversum 06.05 - Turnhout
07.04 - Velsen 07.05 - Breda
08.04 - Amstelveen 08.05 - Tiel
14.04 - 17.04 Eindhoven 10.05 - 11.05 Groningen
18.04 - Bussum 15.05 - 16.05 Tilburg
20.04 - Leeuwarden 18.05 - Antwerpen
22.04 - Winschoten 21.05 - 22.05 Arnhem
23.04 - Alkmaar 24.05 - Middelburg
24.04 - Assen 25.05 - Enschede
27.04 - 28.04 Den Haag 28.05 - Hoorn
29.04 - Apeldoorn

Travelling exhibition on the life and works of Lewis Carroll -
organized in co-operation with The Dutch Lewis Carroll Society -

on the performance dates in the foyers of the respective theatres.

More information on this series of performances:
RO THEATER - van Oldenbarneveldtstraat 105 - 3012 GS ROTTERDAM.
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1. Introduction

As is presumably generally known, Lewis Carroll's famous poem
Jabberwocky contains a great number of 'nonsense' words, words which
often have some vague association but cannot be immediately explain-
ed. Further on in the book, Alice discusses the poem with Humpty
Dumpty, who then proceeds to 'explain' all the 'nonsense' words.

It will be interesting to compare the English and the Russian ver-
sions of Jabberwocky, and to try to find out how the Russian transla-
tor has managed to resolve the word problems. So far, I have found
only one Russian translation of Jabberwocky and of Through the
Looking-Glass in general, although there are several Russian trans-—
lations of 4l<ce in Wonderland. The translation I am referring to is

by A. Shcherbatouv and was published in Moscow in 1977 by Chudozhest-

vennaya Literatuna:
‘Carbormot

PosrpeHns. iJp3kxue XoOMeHKH
llpocBepTenu Bech TpaBac.
AT OpBICKYHUEHKH

llon cxopAYHUM phHUHCKAC.

"ChiH Moi#t, Gotics Tap6opmorTa!l
OHn KOFTHCT, KJIBIKACT H JINT.

He xomu uyepes 6GonoTo:

Tam Bepgp lanmuuku xusyrt!"
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. BocTphi#i Meu GepeT OH B DYKH,
CrpeMGexHUT B JecHOH oBpPAar
U B oBpare y KOpPHArH

I Kpmger, kxorma HarpsiHeT Bpar.

TATOQYMYHBO CTOSANHUH,

oxHpgaeT OH, U BOT,

BypBopua, GpemeT CcBO3b u"amy

b Mnamernasnit Tapb6opmMmorT.

OH kxax KpPpHKHeT! Meu kxak XHKHeT -—
FomoBa JeTHT ponot!
C He# mop MBIIKOH OH BIDHIDBIXKY

BosBpamaeTcsa mOMOH.

"Mobenurtens Tap6opmoTal
Oavi Tebs s1 nNoG3HUMY!
Yppab6bpaso! Ilpusecmasa!" -

£ F'oBOPHT oOTeln eMy.

Posrpeubr. WNp3kxHe XOMEeHKH

IIlpocBepTes Bech TpaBac.

AfisasswT OGDBICKYHUEHUKH

llog ckxopsAYHH pHUHCKAC.

| 2. Roggren

In Russian, the first stanza of Jabberwocky runs as follows:

Posrpenub. Wp3kHe XOMEHKH Rozghen'. Yurzkiye khomeykd
: IpocBepTenu Bechb Tpasac. Prosventel L ves' travas.
: AHSANT BDPBICKYHUEHKH Ayayayut bryskuncheyhdi

llof CKODSUMH DHIUMCKAC. Pod skornyachdif hychiszhas.

(Note that the raythm of the poem, the number of syllables, is the
g same as in the English original.)
This version contains, like the English version, a good many words

which are more or less incomprehensible at first sight. The first such

word is nozghen'. This word could be called a portmanteau-word(a term
coined by Humpty Dumpty referring to "a word into which are packed the

sense (and sound) of two words" - according to Chambers Everyday Dict-—

Zonary) .

1010101010.0.0.0.0.01010]010101010.0]01010.01016,




3. “Pustk-Dutk” puts in a word

The word den' means day; according to Humpty Dumpty, who in Russian is
called Pustik-Dutik (this word has some associations with hollow and
inflated), nozgren' is "the time of four o'clock in the afternoon.
when people start broiling things for dinner" (note the similarity to
the English). The Russian for broiling.is razoghevat': razogrevat' +
den' = nozgren'. (In Russian, a and o are often interchangeable; if
the o is not stressed, it 98 often pronounced as an a; likewise an a

that is not accented can change into an )

The word yurzkiy, comparable to slithy, has been constructed in the
same way. According to Pusiik-Dutik, it is a combination of the words
yurnkiy (quick, lithe) and myenzkiy (evil, low; not guite the same as
slimy) . The word khomeyki is also unknown in Russian; it is rather
similar, however, to khomyaki which means badgers. According to Pustik-
Dutik, khomeyki are "somewhat like badgers, somewhat like lizards, and
also somewhat like corkscrews". Again an almost literal translation of
the English original; however, the word toves does not resemble the
word badgers .

In phosventeli the words proventefd and prosvernfili are combined;
these words both have approximately the same meaning, i.e. to pene-
trate .

The word trava means grass. The 5-ending of travas signifies, accor-
ding to Pustik-Dutik, that the word refers to the grass to the left

(4 Lyevoy storony), to the right (4 pravoy stornony) and to any side

(5 Lyubcy storony) of a sun-dial (this is again comparable to the
explanation of the meaning of wabe) .

The meaning of ayayayut is obvious, says Pustik-Dutik. Indeed: ayayay-
Wt can only mean: (they) scream ay, ay,ay (the uft-ending signifies the
third person plural).

According to Pustik-Dutik, bryskuncheyki are "those thin rumpled-
looking birds, their feathers stick out all around, like a live mop".
The word skoryachij is an adjective derived from the non-existent word
shoryaki, which refers, according to Pustih-Dutik, to "some kind of
green pigs or boars"; thus, skornyachif might be translated by pig-like.
The only association this word might have is with skot = boar.
Rychiszhat: in this word we can recognize the word tychat' = to roar,

+o bellow, as well as the word wzhas = terror, horror. According to
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Pustik-Dutik , nychiszhas means "something between bellowing and scream-

ing, but with a kind of whistle added to it" ("Once you've heard it,
it'll last you a lifetime," he adds.)

As we have seen above, Pustik-Dutik's explanation of the Russian ver-
sion of the poem corresponds to Humpty Dumpty's in practically every
detail; the Russian translator has tried to follow the original as
accurately as possible (as he has done throughout the book, in fact);

there are only a few minor differences.

4 ‘Time for dnner

For completeness' sake, I shall give here an expianation in English

based on the Russian version of the poem as explained by Pustik-Dutik .

"It was four o'clock in the afternoon, time to start
cooking dinner,

and the lithe/evil little badgers

completely perforated the grass-plot around the sun-dial.

The thin, mop-like birds screamed: ‘ay, ay, ay!"

While the green pigs bellowed/screamed. "

Above, I have mentioned the numerous similarities to the English
original; however, some differences deserve to be mentioned as well.
Firstly, far more portmanteau-wvords are used in the Russian version;
for istance, tozgren' is a portmanteau-word whereas brillig is not;
prosverteliis also a portmanteau-word as opposed to gyre and gimble.
Secondly, the translation switches to the present tense in the third
line of the first stanza; this tense will be maintained in the trans-
lation throughout the poem.

*

It is interesting to note here that Carroll himself once gave an
'explicatory translation' of the first stanza of Jabberwocky, viz. in
"Misch-Masch", a little private periodical for the amusement of his

brothers and sisters. Here is the text of this 'translation':

"It was EVENING, and the SMOOTH ACTIVE BADGERS

were SCRATCHING and BORING HOLES in the HILL-SIDE;

all unhappy were the PARROTS:

and the GRAVE TURTLES SQUEAKED OUT.™"
(See The Annotated Alice by Martin Gardner, Penguin, London, 1970,
PP. +191/2).




5. Cnter the “Tarbormot

The second stanza runs:

"CeH MoOit, Go#ica Tapbopmoral! Syn moy, boysya Tarbormota!
OH KOTTHCT, KIBKACT H JRNT. On hogtist, kLykast L Lyut.
He xomu uepes GOJIOTO: Ne khodi chenez boloto;

Tam Benp lamuuku xusyt!" Tam ved' capchiki zhivut!

The word Tanboamot in the first line is obviously a rendering of

Jabberwock; the title of the poem is Tarbormoshki, clearly a transla-

tion of Jabberwocky; like the English -y ending, the Russian -shk4i

ending has a diminutive meaning. Carroll himself gives an explanation

of the word Jabberwocky in a letter quoted in The Annotated Alice;say=

ing that wocer Or wocor means fruit or offspring, whereas jabber can

be taken in its ordinary meaning of excited and voluble discussion.

Thus, Jabberwoeck could mean the fruit of much excited discussion.

Quite likely, Carroll made this up on the spot (it was in a letter to

a group of schoolgirls who wanted to name their schoolmagazine The

Jabberwock) . For the name of a magazine this meaning of Jabberwock is,

of course, quite appropriate; however, it is hardly fitting for the

frightening monster Tenniel has drawn.

The word Tarbormot can be associated with several words in Russian:

1 38 Ig&abanAhchina - mumbling, muttering, talking nonsense
(comparable to jabber)

2. boamotat - to mutter, mumble

3. mot - (slang for) a wasteful person

So Tanbohmot might be taken to mean "a mumbler, someone who talks non-

sense, someone who wastes his words".

This might be a rather accurate translation of the word Jabberwock in

view of the meaning of jabber.

The meaning of this verse is approximately as follows:
"My son, fear the Tarbormot (Jabberwock)!
He has sharp teeth, big claws, and is ferocious.
Do not go across the swamp; because 't is there

that the Snatchers (Bandersnatches) livel"

Words as Jubjub bird and frumious have not been translated. Bandersnatch
has not been translated either; the word capchik is associated with

capnut' = to grab, to smnateh, however.
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6 More portmanteas

The third stanza:

LocTphlit Meu oeper on B PYKH, Bostryj mech benet on v nubi
CrpemM6exur B mecHo# ompar Strembezhit v Lesnoy ovrag.

U B oBpare y xopusaru I v gvrage u kornyagi

Kmer, xorma wmarpsmer Bpar. Zhdyoz, kogda nagryanet viag.

Bostryf is again a portmanteau-word combined of osthyf = sharp, and of
bodryf = brave, fearless; the b- at the beginning of the word is also
reminiscent of bor'ba = battle. Mech means sword, SO bostryj mech might
be taken as a rendering of vorpal sword.

Stnembezhit - another portmanteau, consisting of Stnemit'sya = to
strive, but also to run, stnemglav = at full speed, hurriedly , and
bezhit = he runs. Therefore, strembezhit might mean #e runs in a
great hurry,he speeds, hastens.

The meaning of kornyaga is, frankly, not clear to me.
This stanza might be rendered as follows:

"He takes his sharp/brave/fighting sword in hand
And runs in great haste to the wood-ravine,
and in the ravine at the magic root-tree

he waits, until the enemy draws nigh."

The translator has not managed to find any rendering for manzome;
however, the meaning of this word is not quite clear in English either
(see The Annotated Alice, page 196). The word Tumtum tree is, as we
have seen, rather inadequately rendered by (I think) kornyaga. I have
translated this word by root-tree (see above), because the word has

Some association with koien' = ppot.

7. Roaming through the wnderbrush

The next stanza:

Taropymunso crosmui Tyagodumechivo stoyashchiy
Oxupaer om, u Bor, Ozhidaet on, £ vot,

EypBopqa, 6pegeT ckBO3B yamy Bunvomcha, bredet skvoz chaéhchu
lnamernaswit TapGopmor. Plameglazyf Tarbormot.

Tyagodumehivo: here two words are combined in a rather unusual way:

tyago- is connected with tyagost' = burden, tyagostnyyi = heavy, burden-
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some; -dumchivo derives from dumat' = to think , zadumchivo = thought-

fully.

Bunrvorcha - again a combination of two words: buanyj = stormy, wild
vorchat' = to growl

Ptameglazyf literally means fire-eyed; however, this word is rather

unusual, and has probably been coined by the translator.

The meaning of this stanza is:

"Heavily lost in thought, he waits
And see: there roams, growling wildly,
through the underbrush,

the fire-eyed Tarbormot (Jabberwock)."

Note that here, as in the preceding stanzas, the present tense is used.
Also, the word order seems rather peculiar; in Russian, however, the
word order is often completely different from the English; therefore it
is hard to render the stanza faithfully.

The words uffish(according to Carroll "a state of mind when the voice
is gruffish, the manner roughish and the temper huffish), whiffling
(which, by the way, was not coined by Carroll; otherwise it might be
taken as a portmanteau-word, composed of whiff and whistle), and tulgey
have not, or only partly, been rendered in the Russian translation.
Maybe uffish has been partly translated by fyagodumchivo. Burble is
rendered by burvorcha; note the similarity of the first syllables in

both words.

8 Off with his head!

OH Kak KpHUKHerT! On kak kriknet!

Meu xax xuxser! Tomosa meTHT | Mech hak zhiknet! Golova Letift doloy!
nonoi!

C HeM mopg MBIMKON OH BIPHIDPLIXKKY S nyey pod mgéhhog on upn&pngzhhu

BosBpamaeTcs [QOMOH. Vozvhashchaetsya domoy.
The meaning of this stanza is:

"He cries out! The sword whizzes through the air!
The head flies down (to the ground)!
Carrying it under his arm

he returns home skipping."
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The only 'nonsense word' here is zhiknet, which might be considered
an onomatopei, rendering the sound zhik (zheek) a sword makes when
whizzing through the air.

Galumphing, a portmanteau-word coined by Lewis Carroll, a combination
of gallop and triumph , is now officially mentioned in the dictionary
(see e.g. Chambers Everyday Dictionary): galumph - to prance along
boundingly and exultingly. In Russian, this word has been rendered
rather inadequately by vpiipryzhku which simply means skipping, hopp-
ing. Snicker-snack has been only partly translated by zhiknet.

0. tnd hast thou dam the Tarbormot?.

The last stanza:

"NMo6enutrens TapBopmora! "Pobeditel' Tarbormota!
Jaif Tebs A n063HUMY! Day ftebya ya Lobznimu!
Yppa6paso! Ipusecmama!" Urnrnabravo! Priveslaval!"
TFOBOPHT oTenm eMy. Govordit otec yemu.

Here the word £obznimu is another portmanteau-word, a combination of
Lobzat', a rather ancient word for to kiss, and obnimat'’ (first person
sing. obnimu) = to embrace.

Urnrabravo is obviously a combination of urra and bravo; these words
have the same meaning in Russian as in English.

Palveslava: the words paives and sfava are written together here,
prives meaning you have brought and sLava fame. So this will probably
mean: you have brought fame, although one would expect the word slava
to take the accusative case, i.e. Aﬂavg.

The meaning of this verse:

"'Victor of the Tarbormot (Jabberwock) !
Let me kiss/embrace you!
Hurrah/bravo! You have brought fame!'

his father says to him."

The words beamish and frabjous (the latter is probably a Carrollian
variation of the word fabulous) have not been rendered in Russian.
Callooh! Callay! has been translated only partly by uirabravo.

Chortle, another one of the portmanteau's coined by Lewis Carroll,
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composed of chuckle and snort [see e.g.

chortle - to utter a low deep laugh (c
perh. from chuckle and snort)lhas in R
govorndit = he says, speaks.

The last stanza is similar to the firs

nal. This stanza has already been exte

Chambers Everyday Dictionary:
oined by Lewis Carroll in 1872,

ussian been rendered simply by

t stanza, as in the English origi-

nsively discussed in the above.

Inventory of 'nonsense'

counterparts.

Carroll

brillig - broiling

slithy - lithe/slimy
toves

gyre - gyroscope

gimble - gimlet

wabe - way/beyond etc.
mimsy - flimsy/miserable
borogoves

mome - from/home

raths

outgrabe

Jabberwock

Jubjub bird

frumious - fuming/furious
Bandersnatch

vorpal (sword)

manxome

Tumtum tree

uffish - gruffish/huffish/roughish
whiffling

tulgey

burbled
snicker-snack
galumphing

beamish - beam
frabjous - fabulous

callooh! weallayl
chortled - snort/chuckle

T e e S~ S S RSB S S S S

* - words for which the associations a
+ - words for which the associations a

X - portmanteau-words

Englishs 6 % 14 + 8 X

words used by Carroll and their Russian

Russian translation

nozgnren' - nazogrevat'/den'

yurzhiy - yurkiy/myerzhiy

khomeyki - khomyakd

prosventeli - provernteldi/pro-
svernlili

thavas - trava/slevo L.t.d

ayayayut

+ bryskuncheykd

skonyachiy

nychiszhas - nychat'/uzhas

Tanbormot - tarabarnshchina/

- bormotat'

* 4 Mox X

XX+

* Capchik - capnut’
bostryj - bodrnyj/ostryjg

+ konnyaga - koren'

X tyagodumchivo - tyago/(za)dum-
- chivo

X burvorcha - burnyjf/vorchat’

* zhiknet

* vpadipryzhku

X whhabravo!

prlveslava!l

re obvious

re not clear

Russian: 5 * B0 L0#X
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Of course it is possibie to disagree on the criteria used in this
inventory. For instance, is the association of uffieh with gruffish/
roughish all that obvious? Or is the association with broiling in
brillig all that vague?

Still, the overall tendency is clear: while a slightly larger number
of portmanteau-words occurs in Russian (10 in Russian versus 7 in
English), the number of 'nonsense' words in English exceeds by far
the number of such words in Russian (14 to 1). Obviously, it has been
more difficult for the Russian translator to make up nonsense-words
than to coin, for example, portmanteau-words.

It is difficult to say why this should be the case; whether it is
caused by certain peculiarities of the Russian language or by a per-
sonal preference of the translator. Sounds and syllables which imme-
diately evoke certain associations in one language, can be far more
difficult to apply in another language, especially in one so totally
different from English as Russian.

This is probably more of a problem for a Russian translator than;*for
instance, for a German or French translator. To illustrate this, we

can compare the English translation with the German and the French
translation, as has been done by D.R. Hofstadter in Godel, Escher,

Bach: an Eternal Golden Braid, Basic Books, New York, 1979, pp. 366-8,
372-3. There we see that in German and French it is possible, in cer-

tain cases, to use the same sounds, more or less, as in English, e.qg.:

English French German
Jabberwock Jaseroque Jammerwoch
mome raths momerade mohmen R&th'
frumious frumieux frumidsen
manxome manscant manchsam'

Such similarities are, of course, far more difficult to achieve in

Russian, as we have shown above.
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Since its first publication in 1865, Alice in Wonderland has been
translated into a great many languages. The first Dutch translation
appeared in 1875. Since then, a large number of translations and
adaptations of the book have apveared in Dutch. (See the blbllograohy
elsewhere in this issue.) Many of these have badly dlstofzéa the
original, and only a few can be called 'serious'. Three of these
serious ones are still for sale. One of them, the translation by

A. Kossmann and C. Reedijk, is the best one uo to now, in our opinion.
It is the only Dutch Alice that contains Through the Looking-Glass as
well. (Published, since 1948, by Ad Donker, Rotterdam.)

The available translations certainly show how difficult it is to
translate "Alice in Wonderland". Yet the Dutch author Eelke de Jong
has found the courage to try his hand at a new translation, to be
oublished shortly. We are very grateful to nublisher Peter Loeb for
allowing us to see the nroofs of this translation in advance; in this
way we are able to give a first imoression of this translation  to our

readers.

Undoubtedly, the translator has done his best. Unfortunately, like
so many Dutch authors of children's books, he has found it necessary
to "lower himself to the child's level". The tone of the translation

is colloquial; it is very easy to read. Sometimes this "colloguiality"

makes painful reading; for instance, "speak English" in the original
has been translated by "soreek je moerstaal", a somewhat vulgar term
meaning something like "sveak your (damned) mother's lingo". Another

examnle: in Dutch a verson can be addressed in two ways: by "jii" or
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el and by Ml gy b familiar, colloquial, used by children
among themselves and to adults they know well. Although there is a
tendency to use "jij" more often nowadays, it is still felt to be
rather imnolite to address relatively unknown adults with YS9 T But
in the translation Alice uses "je" or "jJij" throughout the book; this

is certainly not in keeping with her character.

The poems have generally been translated badly (worse than the prose);
this is a pity as they have a charm which is all their own. Take for
instance, the famous poem "You are old, Father William"; in Dutch
this title reads"Je wordt oud, pa", meaning simply "you're getting
old, dad". Throughout the poem "Father William" is not mentioned either,
but simply addressed as "pa" (dad), which makes the tone of the poem
rather colourless. The fluidity and rythm of Carroll's original are
completely lacking; often words rhyme badly or not at all. Also the
other poems in the book are treated no better.

Some of the puns and jokes have also been translated inadequately
or not at all. E.g. at the trial the dates 14,15, and 16 are added up
and then split into Dutch guilders and cents - however, a 100 cents go
into a guilder, so such a split is not possible. It would have been
possible had the translator used "kwartjes" (Dutch quarters) instead of

guilders.

The Tenniel illustrations might be said to lend some authenticity to
the translation; however they have been tampered with in many cases:
often they have been enlarged, placed on a sevarate page or left out
altogether.

The epilogue by Lenny Bouman is full of not translated quotations.
Also, Bouman begins by calling Lewis Carroll "Charles", and then

suddenly switches to "Carroll" in the second half of the epilogue.

Summarizing, we feel that the translation is a missed chance. Certain-
ly there is a need for a really good translation of "Alice in Wonder-
land", particularly in view of the incredible amount of rubbishy
translations published since 1875. Although de Jong's translation is
certainly not rubbishy, it must be judged more severely than many
others in view of the pretensions it obviously has, being "complete
and unabridged". The translation is mediocre and rather careless. In

that it is no worse than many other translations of children's books

appearing each year - but we think Alice deserves better:.
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of Lewis Garroll with a fully
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