The use of old daguerreotype partraits in her compositions creates a Victorian
-Emi?ﬂ-. But there are more neferences to history to be found. For instance,
o of the images, called ‘Looking-glass house” is based on Lacock Abbey, the
heme of William Henry Fox Talbot who i= the nventor of the photographic
process using paper negatives. This reference returns in the image Tet's
pretend” with the oriel window at Lacock Abbey.

In Througgh the Looking-Giloss as well as in Alice in Wonderlond it is a striking
differenice from other llustrators of the Alice books that Maggie casis
numerous individuals into the role of Alice, nof gust little girls, buat also
ieenagers. Wo therefore saee Alice in constantly changing roles. The
combination of images presents Alioe a8 o complex, multi-fvcoted personality,
ot 3 ope-dimonsional character. More than others Muggic Taylor's Alics
eonfronts us with the profound question puzzling Alice: "Who am 17

Inversion themes ocoar throughowt all Carrell's literary wniting, bui the story
of Through the Looking-Glass 1s a story of complete reversal of the real world.
This theme is reflecied in severnl of Maggie's images,

She hersell gives two examples, “The Alice on the front cover of the book i the
samme girl as on the back cover, but on the front she is in the real world and on
the back she is in looking-gliss world, And the images “Now”™ and “Later”
illastrate tioe moving backwnrds for the White Queen, They are classic
leoking still-lifi images, but by placing the one with dead fowers and a doad
hird before the one with the fresh bouguet of lowers, [ am making my own
connection to the story.’

A final striking aspect: more than any othor illostrator [ know, Maggic Tavior
illastrates the porms in Through the Looking-(floss. These images show details
that certwinly urge us (o rerend these poems ourselves.

A parallel between Lewis Carroll and Maggie Taylor

As noticed by Thomas W, Southall in his epilogue, her images present ‘a visual
parallel to Carroll's literary methods’. The images are not just an illustration,
‘they are derived from the text but also have a life and imeginative power of
itheir e’ ®

This bocomes clearer when we look at the part nonsense plays in the Alice
books. As has been remarked by Jacqueline Flescher?, Carroll undermines
reality by the fantasy of coined words. Reality remains implicit behind every
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munifestation of nonsense and is never explicitly ropresonted. Thus n paradox
i created botween language and reference, order and disorder, This paradox
represents not as much a tension as an incongruity.

And here we can see a parallel with Maggie Taylor's images creating an
incongruity between image and reality. She makes use of photography, but the
winy she doees this creates an unreal world, This world, like Carroll's nonsenss,
hns its own logic, its own rulbes, but there is no ope-to-one refercnoe to the real
wirrlsl

Nonsense in this sense is the key to Carroll's humour, just as the incongruity
between image and reality is essentinl to Maggie Taylor's illustrations, Ome of
the fascinating aspects of the Alice books is that they trigger the reador's
fantasy: vou can read them over and over again and get denwn into details,
po=ing questions that every reador can answer for himherself,

This s what Maggie Taylor does, improvising on Carroll's text and bringing in
new peripheral objects. Although there is a familiar aspect to these ohjects, the
combinations she introduces create an incongruity and invite the reader o
reflect on these combinntions and solve the puszle they prosent. This is
different process for each viewer: she explicitly loaves the interpretations of
har images to the viewor,

In more than one way her images present a perfiect match with the Alice books,
I am quite sure Lewis Carvoll would have liked them,

As Lewis Carroll stated: " Words mean more than we mean i express whan
we use them; s0 & whole book cught 1o mean o great deal more than the
writer mernt,”

Bas Savenije graduated in philosophy in 1977. Since then, he has held a
range of positions at Utrecht University, among which oniversity Iibrarinn,
From June 2009 until January 2015 he was Director General of the KR,
Matwonal Library of the Netherlands, Prosently, he iz the chairman of the
Drutch Lewis Carroll Society {www lewisenrrollgenootschap.nl),
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A Visual Counterpart to the Alice books' : Who is Maggie Tavlor?

Maggse Taylor gradunted in philesophy and, fllowing her main interest, later
nlso in photography. Aftor a nimber of vears she bognn to use the computer to
croate ber images. Maggie calls bersell an imagemaker, not 8 photegraphor,
Her prints incorporate photographic clements, but also seanned illustentions,
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sculpture and artefacts. She does not start with sketches or preconceived ideas

for the images, but with scans of daguerreotypes and tintypes that gradually
evolve into the finished images.

Hundreds of layers and adjustments are involved in each image, and thoy can
take a month or more to create. She avoids photogeaphing people. but she has
foundd a relinble cast of characiers in the odd photographs that she collects and
seans in her computoer. There is an aspect of surrcalism in her images. in line
with n tradition of phstographic surrealism?,

We sor sirange creatures, half human, half animal, anima Is wonring humnn
clothes. things floating in space. lit by impossible light. They trigger the
subconscious, frosing the viewors from the constraints of the rational world.

exhibitions throughout the US nnd in Europe.
Through the Looking-Gilass

What triggered or motivated her in the Alice books to illusteate them™ Tae to
the fact that [ often included daguerreotype and tintype portraits in my work,
and eabbits and other nnimals, semeone suggested that no Alics in Woaneberlend
theme was present.

I had not considercd that, but in 2005 | started & small series of Alice
images. Eventually the series grew 1o be 45 images accompanying the ariginal
text.” Her version of Alice’s Adventures in Wonderland wns published in 2008,

‘As [ worked on the first serics. 1 also read Through the Looking-Glass,
It was important to me to produce a second body of wark for the sequel,
but | knew it would take time. In fact it ended up taking 10 years, Thors
are 64 images in Through the Looking-Glass, corresponding with the
number of squares on the chess board,

And again, just as in Alice in Wonderland, her stybo appears to be remarkably
suitable for illustrating the Alice books: the Victorian atmosphers, the strange
crentures, the unreal, the dream illussen,

Maggie Taylor's images have a strong autobiographical aspect, Inspiration
often comes from childhood memorios and impressions, or o half remembered
dreni,
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