Not Alice in wonderland,
but Alice arrived just now: is this again
a new wonderland? No, this is just
reality, after a long absence.

If only politics were like this
| arriving in reality as in an
I o old fermette, and say: this is a
e - supporting wall, it must remain,

this wall and that must go
we'll create large rooms.
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clements in a large room: o window in the wall leoks ot en the Tower of Babel
by Pioter Brewghel de Ohsde, In the centre there are fengmsents of Tenniel's Alice
in n shattered mirror: her reflection is also broken! To the left and right of Alice
thore are paintings by René Margritte: Le Miroir Vioant (1928) and I ari de la
converaaiion (1900) It is impossible to describe all the associntions when
comsidering theso four elements. but this painting gives a beginning.

Of course my first nssociation was a “religious” one: the promised land ... the
Israeli people leaving Egypt to march to their “promised land”. Later on, in
your childhood days, that land moy have evolved into “paradise™ or “heaven”
and now it may be Dreamland, Neverland, Mowhereland or Wonderland for
you. Howover, Van Geest derived this tithe from a lyrc by By Cooder sbout
Eml-jﬂ-u. leaving their bomeland: When your reach the broken promased Tand ...

There are more than 30 paintings in this book, the fiest dating from 2001 apd
thie lnst oove from 2008, all ol on canvas and most of them are moch lasger than
ong square motrs! Nearly all of them depact Van Geest's garden in Fronce, his
beautifil garden ... but is it a *Garden of Eden® or a lost paradise, o gneden of
evil or & “locus amoenus”, or g il a Teoveriuin, an enchanted gparden? [s it o
aecred garden, a “hortus conclusus® ... i= i guarded and, if 5o ... who are the
guards? [ don't know. You have to find out for voursell, Your perception mighi
b strongly influenced by your moosd !

Toome it 15 o fairky frendly jangle and [ think it 15 disappmnting that there ame
so many Disnoy charncters in this “miracle garden”™. Even Alice s the blonde
“Wik-Alice” dreased in blae ... Movertheless, her confrontation with the Dodo
in “Rendez-vous” is full of eboguence and roveals thoy are discussing Darwin,
Thie paintings | like best show real people: Van Geest and his wife Bernopa in
the “Pool of Tears™ or his granddsughter Moana in “Songhird”, Moana reminds
e af bewutiful Alice Liddell,

In “Songhird” there is Moana, “lying on a woodon ‘altar’, surrounded by watery
buae and lit by rays of Lght radinting through an abondant green, [she] is o
reference to Ophelia® by John Everett Millais. Van Geest's painting. thowgh,
“cobebrates life”. Lowis Carvoll met several famous artists; Millnis was one of
f v b phtographed the painter, bis wife and owo of his daughters, Not
iust coinesdence? It might be interesting to find out if there are more similar

“Songhird” (Maann), 2005, ol on canvas, 1100140 cm, colloction arist.

This book alzo provides now associations every Bme it is oponed: the haoly grail
and a ferryman, a building resembling an Auachwitz shed, Martin Luther King
and Jimi Hendrix | e, . ._.r,ﬁ_u.rn-_n.-_-n_m in i wonderhook,

I'n both books much is said about Van Geest and his paintings: the way they
were created and o lot about what they show. For me that is vory helphal: 1
would ot recopnize many elements, The more v know, the more yaoul g
There is mlso m bot about what the paintings are trying to tell us. | think that
the “mossage” often is hard or oven impossible 1o understand .. language ean
never explain all that art trics to tell. That's why art exists ... painting, music,
danee ... maybe poetry can, by mot mentioning! The author Wouter Welling
wriles on page 20; “This meaning moust nod be defined ... A PRINLIRE Femains
an illusory surface (.. it compensates actual reality, which may b eaperienced
az harah and meaningless.”

Another interconnection: | have just read a poem by one of my favourite poots:
Herman de Coninek (1944- 1907}, Yes, it 1= about “Alice” and not ... and it i in
Franco!



BETWEEN), n “quest” through the history of art closely intertwined with
: g

EEE&E: arks & new period with anotber semes: The FBroben
Promised Lane, _.u.._._...nq n the gurden botwesn __. summer-resulence and

Hsu..:__n_..._____!ug r:ii and demons play & prominent ﬂ.._ n the
E_H a.ﬂ..n.._ai.w mind. sureended by proliferating plam r..i—:
alight! However, an undentble dan n.q..—.ﬁ u____._ln._...___:__.. rr_:.n.__
rl___vni_! Moreover, “Everything ereonnected” (one of Van Geest's
Jiners), a0 th %ﬁaﬂ:ﬁu e still resounding: the child 1= the
..rn..n_. @ FiAR
ALICE (HIGH, LOW AND IN BETWEEN) Alice (High, Low and In Beiween)
The Broken Promised Land In _:._u_. o twolve paintings (125 = 170 em, ol on canvas) there s
Arie van Oeost, Toxt: Wouter Welli n\k & 5 Musiration E__,_.an..sz in the centre, in silent homage to _.E___n_n _nl...—u_..i.
Exhibition Cataloguwe, for the 2011-2002 exbabition. “Alice in 5_____:._.515..1 and = Through ___.__.h..._n.l..._._._i_.‘.tﬂl.n Ench painting &
Van SpykRekala Publishers, Venls, 2006 cloged domain in itself ... thoagh i is i ___m--...r of & connection i._arl.t_
2¥em x Elem, 24 pages (14 reproductions in colour} E.-EH...EE_..E.__ aio the next. You might say it is 8 kaleidoscopic merry-go-
ISBN 978 B0 6216920 7 round, 8 message made up of fragmenis i.!iba_. which the language of

dreams is casential.
Aric van (reest (1945) (2 a Dutch visual artist who met Alioe for the firsi time
at 0 very carly age, four years old ... and be taught himsell fo read! Also in Most of the paintings are acocompanied by fragmonts of lettors Van Geest wrote

1962, Donald [heck was published in The Netherlands, the fmous weekly io some of his fricods. Letters in Erul!irih—-ﬂﬂ_mﬂi—i with
“happy magazine” for children, Soon, reading DHeney was followed by reading { a private-tsunami of enigmatic improssions that were to claim the direction of
Cervantes, Andersen, Orimm and of course Lewis Carroll: a terra incognita his activities for nearly two years! The serics becomes an expedition through o
| behind the msrrar’ continually changing and expanding “Wenderland-labyrinth” in which Alice is
i . 1 desperately searching for the emergency exit. There are soveral references o
Mot only Alice in Wonderlund has had a huge influence on his paintings siee i illustrious colleagues in the history of art: Pieter Breughel de Oude, Honn

...ﬁ £ .?In‘i*%&.ﬂ:ﬂf*r _umlﬂn_u___ ::::: avie Rousseau, Johannes Vermeer, Giovanni Battisin Piraness, Magritie ete. . Aloe
. ..EEE%!EEEEE% & his alter ego is not the only motivation For his work: “Lafe iteelf, with its melancholy versus

5 e and more: it tries to put our so-called reality into perspective in a chear its emotion as the two most importani players, was the real starting-point for
. ““......“t.il!%!i%-niﬁni%lnri . ey artihcial crusade against logie.”

b : ...lﬂ.i#ungm!ﬂr!.%nf&-ﬁﬂn The catalogue comprises only 24 pages. but browss it every day and you will
P TEIE-F&I discovir somothing new each time and wonder about all that was inspired by
ke - Carroll's Wonderland!
F._.r:i Row (Bob Dylan has become another source of
It_lr___.-_l_. takes stock of imaginary boings from the domain a The Broken Promised Land . . o il
%.!I_ﬁ..t_.!_." Betwoen 2000 and 2011 Van Geest The tithe of this book is also the title of yet another painting (2011, oil on canvas,
« of twelve paintings called ALICE (HIGH, LOW AND IN 126% 170 from the series Alice thigh, low and in betiseen). There are four image-
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